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The Application of Conceptual Combination in
Idea Generating

Chih-Feng Lai

Creativity is powerful and valuable. It is a major driving force of progress in human
civilization and can lead to new scientific findings, innovative inventions, new movements in art,
and new social programs. Conceptual combination is one of thinking strategies that creative
person often uses. It has long been thought as a wellspring of creativity. The creative process
that merging two or more concepts can result in a novel entity. Conceptual combination is
establishment of close relationship among the generalized principles, theoretical constructs
and essential attributes, and it causes two or more ideas to mix together. Moreover, analogy,
metaphor and similarity that overlap with conceptual combination are often used in creative
thinking.

From the viewpoint of conceptual combination effect, conceptual combination can
distribute to creative function. Dissimilar pairs can generate more novel product than similar
pairs. The process of exploration and elaboration are the same important. Conceptual
combination can be broadly divided into three types: (1) the combination of adjective plus noun
phrase; (2) the combination of adjective plus noun or noun plus noun; (3) the subtype of the
modifier-hnead combination. The article provides several strategies of Da Vinci Technique,
structural alignment, scenario construction, combining existing information and multiple
perspectives that can use in conceptual combination and enhance creative thinking. At last, the

study offers the application of conceptual combination and makes the conclusions.

Keywords: conceptual combination, higher-order thinking, creative thinking
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